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ON STORY

Big Fish centers on two men — Edward and Will Bloom — and two thematic questions:
1.  Mortality, or How Does a Hero Live On?
2.  Fatherhood, or What Makes a Good Dad?

Every scene involves one or both characters, and one or both questions. The arc of the play is these
two men and these two questions coming together. Whether you're reading the play or performing
it, I'd recommend you walk through the play scene-by-scene and song-by-song to discuss how each

moment addresses one or both themes.

Why is Edward telling stories about his past? On the surface, it’s to escape the present. On a deeper

level, it’s to connect to the heroic vision he has of his life as he confronts his death. (Mortality)

Why is Will trying to get details about Edward? On the surface, it’s so he can understand his father.
On a deeper level, it’s to answer the question of what makes a good dad as he takes that role himself.
(Fatherhood)

Edward Bloom is a man who claims to be unafraid of death because of what the Witch showed him.
The truth is, he is afraid, as any rational person would be. Edward is afraid he’s going to disappear.
As a storyteller, he’s cast himself at the center of an epic tale that exists only as spoken words. If he
dies, who is going to keep his stories - his life’s work, his essence - alive? The natural choice would

be his son, but his relationship with Will becomes more and more fractured as the play unfolds.

Will Bloom is not just a witness to Edward's tales; he is ultimately the point of them. But having
heard these stories a thousand times, Will sees them as an act — a disguise behind which his “real”
father is hiding. With a baby of his own on the way, Will is desperately trying to figure out who his
father is. Will is never trying to prove his father wrong. He is never looking for the truth; he is

looking for a man.
Edward can come off like a blow-hard. Remember his fear.

Will can seem too critical. Remember his hope.



You won'’t really understand Big Fish until you look at the story from the female point of view. What
do Sandra and Josephine want? Why does the Witch insist on showing Edward his future? How
does Jenny Hill change the story for Edward and Will? Never forget that each of these characters

has her own life and objectives.

Finally, don’t think of Edward’s tales as flashbacks. These are stories being told in the here-and-now
for the benefit of Will or Young Will. If you get too caught up in the back-and-forth of time, you'll

confuse yourself and the audience. Always let it be simple.
ON LANGUAGE

Big Fish is set in Alabama. More importantly, it’s not set in New Orleans, or Mississippi, or the
backwoods of Kentucky. Accents in Big Fish need to be simple and specific and musical. Clarity is

always the key. Words don’t count if the audience can’t understand them.

We pronounce final Rs. Edward fights a war, not a wah. Edward’s wife is Sandra, not Saundra. His
high-school girlfriend is Jenny, not Ginny. (An exception to the usual shift of short e to short i.)

Edward pronounces route as rowt, not rute.

Living in New York, Will Bloom has deliberately minimized his accent. As the play progresses, it's

fine if it sneaks back in as Will spends more time at home.
ON STAGING

Big Fish can be performed with elaborate sets and magical staging to emphasize Edward’s larger-
than-life stories, or on a dark stage with several chairs to focus on Will’s journey. Regardless of scale,

every production needs to strive for emotional honesty, insight and beauty.

The role of Edward Bloom is played by one actor, spanning ages from 15 to 65. The role of Will is
played by two actors, a boy (Young Will) and a grown man (Will). Because so much of the story is
from Will's perspective, it’s crucial that the audience always connect that the two Wills are the same

character. Look for ways to physicalize the narrative hand-off between them.

Big Fish is not a time capsule. The past in Edward’s stories is deliberately impossible (“When did
that all happen?”), so the present day can always be the present day. Technically, that means the
final scene with Will’s young son is several years in the future, but one strongly suspects the future

will have riverbanks and fishing poles just like we have now.



Edward Bloom’s best friends are a giant, a witch and a werewolf. He has a big, accepting heart. It
seems natural that the people in his life might come from a range of ethnic backgrounds. Although
our story is set in the American South, casting should never feel constrained by cultural

expectation.

Finally, Andrew Lippa has prepared videos offering guidance on the music for Big Fish. Find them

and use them, because they’re a remarkable resource.



Big Fish
Scenes, Characters, Musical Numbers, and Pages

SCENE l..tieeeeeeeeceansasasassassecccacassnsesossssacsancsss 1
Edward, wWill

#1 Prologue

Scene 2.....0000000 sessstecescasesssacscecann ceesssaccasaid
Edward, Sandra, Young Will, Ensemble

#2 Be The Hero (Edward, Ensemble)
#2A Be The Hero-Playoff (Underscore)
#2B Before The Swamp (Underscore)

SCENE 3.ttt ieeeececocsnssssncsssessansscsssnscasnscsaancnssss 13
Edward, Will, Young Will, Don Price,
Zacky Price, Witch, Other Witches

#2C The Swamp (Underscore)
#3 I Know What You Want (Edward, Witch, Other Witches)
#3A Edward’s Vision (Underscore)

#3B I Know What You Want-Reprise (All Witches)
#3C Witch-Playoff (Underscore)

SCENE 4. ...ttt eeceoctssccnsnsocossossssasncsscccanncnsanssoss 22
Edward, Sandra, Will

#4 Alabama Wedding (Underscore)

Edward, Sandra, Will, Josephine, Dr. Bennett
#4A Just Take Another Look (Underscore)
Scene BG.ccceccnncnncans I ceeesssasas csecssennana 31
Edward, Sandra, Will, Josephine, Dr. Bennett

(#4A Just Take Another Look cont.) (Josephine)
#5 Stranger (Will)



ScenNe Tuiiiieeeeeencecnnnanns tsscerseaniananaa ceessastsacna

(#5 Stranger cont.) (Will)
#5A Phone Call (Underscore)

Scene B8....c00000ecnnne Cecesecesertsacacennsana .
Edward, Sandra, Wlll Josephine,
Jenny Hill, Townsfolk, Cheerleaders

#5B After Stranger (Underscore)
#6 Two Men In My Life (Sandra)
#7 Ashton’s Favorite Son (Jenny Hill, Townsfolk)

Scene 9......c000... seecssssacessecensa tecerseasennenes
Edward, Jenny Hill, Don Prlce, Ensemble

#7A Edward Walks (Underscore)

Scene 10....ceneenenccnaes cecetsiacceveannanan tesenseans
Edward, The Giant

Scene 11l.....c000eeneen ctesesecsescecnanas . .
Edward, Karl (The Giant), Will, Josephlne,
Jenny Hill, Townsfolk

#8 Out There On The Road (Edward, Karl, Jenny Hill,
Townsfolk)

#8A Will And Josephine (Underscore)

#8B The Tornado (Underscore)

#8C Calloway Circus (Underscore)

Scene 12....iiiiierecenesnnnncnceanenas cesacaces cesences
Edward, Sandra, Amos, Karl, Will,
Josephine, Two Friends, Circus Folk

#9 Little Lamb From Alabama (Sandra, Two Friends)
#10 Time Stops (Edward, Sandra)

#10A Alabama-Tag (Underscore)

#11 Closer to Her (Edward, Amos, Circus Folk)



Scene 13......... cesencane . ceccccsvanasnse T 70
Edward, Sandra, Don Price, Zacky Price,
Sorority Sisters, Don’s Buddies

#12 Daffodils (Edward, Sandra)

Act II

Scene l.iiieeeeeccesconnens ceessseccessessssesssancnnnenas 77
Edward, Sandra, will, Young Will, Josephine,
Scouts, Red Fang, General, Ensemble

#13 Entr’acte

#14 Red, White, And True (Edward, Sandra, Ensemble)
$14A Red, White, And True-Playoff (Underscore)

#14B Campfire Dance/Daffodils Transition (Underscore)

Edward, Sandra, Will, Young Will

#15 Fight The Dragons (Edward, Young Will)
#15A Stranger-Reprise (Will)

SCENE 3.ttt eieioenoeseacsosasacecasoseceanssesensanssssss 88
Edward, Sandra, Will, Josephine, Ensemble

#15B Eden River (Underscore)

#15C Pre-Showdown (Underscore)

#16 Showdown (Edward, Will, Ensemble)
#17 I Don’t Need A Roof (Sandra)

#17A Jenny Hill (Underscore)

Scene 4....ccceiecccernnssccnncas cessaes cesesasstasenane ..99
Wlll, Jenny Hill

(#17A Jenny Hill cont.) (Underscore)



Scene 5..... Cetcssevecoce St e s esasscet ettt st caannnoannoee 101
Edward, Will, Jenny Hill, Don Price,
Zacky Price, Amos, Karl, Townsfolk

#18 start Over (Edward, Don Price, Amos, Karl,
Ensemble)

#18A Start Over-Reprise (Edward)

#18B Transition To Hospital (Underscore)

SCeNEe Buvirererenrecnncncnnns ceccensesseccensne teesscnnn 111
Edward, Sandra, Will, Josephine, Dr. Bennett,
Don Price, Zacky Price, Ensemble

#18C Time Stops-Reprise (Underscore)

#19 What’s Next (Edward, Will, Don Price, Zacky Price,
Ensemble)

#20 How It Ends (Edward)

#21 The Procession (Ensemble)
#22 Be The Hero-Reprise (Will)
#23 Bows

#24 Exit Music



BIG FISH
Prop List

Act 1:

-2 Skipping Stones

-“The Iliad” (Book)
-Jumping Fish

-Fisherman’s Bucket

-3 Flashlights

-A Bug

-2 One Dollar Bills
-Crystal Ball

-Skipping Stone

-2 Skipping Stones

-Violin Case

-Tray of Champagne Glasses
-Dr. Bennett’s Stethoscope
-BucketTowels

-Edward’s Baseball Bat

-An “A+"” Ribbon or Sticker
-Football

-Crown and Sash

-Don’s Baseball Bat
-Pitchforks

-Rifles

-Giant Key

-Cat

-Juggler’s Balls
-Clipboard

-Sandra’s Blue Scarf
-Sandra’s Barbecue Food
-Sandra’s Text Book
-Edward’s Box

-Ball in Box

-Helmet

-File

-Box

-Red File

-Bouquet of Yellow Daffodils
-Diamond Engagement Ring



Act 2:

-Young Will’s Book
-Folded Slip
-Stool

-Blowgun

-Blow dart
-Campfire
-BaseballMitt
-Bouquet of Flowers
-Laundry Basket
-Red Folder

-Glass of Water
-Edward’s Medicine (Pills)
-Red Folder
-Watering Can

-Red Folder
—Chains

-Banners and Signs
-Don’s Deed
-Blindfold

-Red Folder
-Jenny’s Deed
-Will's Cell Phone
-Edward’s Chart
-Will'’s Notebook
-Pitcher of Water
-Glass of Water
-Key To The City
-Water Bottle
-Crystal Ball
-Multiple Daffodils
-Picnic Basket
-Fishing Pole



